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tr INGING BOYS WANTED.—There will be vacancies 
for boys in Lincoln’s Inn Choir at Christmas next. Appli- 
cation to be made to Mr. Novello, Dean-st., Soho. 


0 VOCALISTS.—Wanted, for the New Church of the 

Oratory, at Brompton. four boys, between the ages of ten 
and thirteen, with good voices, and capable of reading music 
with tolerable precision, Apply for particulars to Mr. W. Pitts, 
Organist, 437, Strand, corner of Lowther Arcade. 


HOIR MASTER.—A good Churchman is wanted to take 

the management of the Choir at the Parish Church, Hull. 

He must have a good voice and be thoroughly versed in Eccle- 

siastical Music. He would have the week days almost entirely 

at his own disposal for his professional engagements. Stipend, 
£30. Address, the Precenter, Holy Trinity, Hull. 











field, Hants. At present the income is small, but 
le of great improvement in the hands of a qualified and 
active person. 


Woe an Orcanist for the Parish Church of Peters- 
capabl 


Apply to the Incumbent. 





RGANIST.—A first-rate Organist will shortly be at liberty 

to make an engagement with an Institution during the 

week, or a Place of Worship on Sunday. Address X.Y.Z., 
Messrs, Addison & Hollier, 210, Regent-street. 





ti Organist wanted (in the room of Mr. Hixson, deceased). 
" ANTED for the Parish Church of Berwick-upon-Tweed, 
an Organist. Salary, £40 per annum. He must be 
a Professional Musician, qualified to teach Pianoforte Playing, 
&c. Besides the ordinary Sunday Services, he will be required 
to train a Choir for the Church. The population of Berwick 
1s upwards of 10,000, and, with the neighbouring District, 
! affords an excellent opening to any one well versed in musical 
Applications, accompanied with testimonials as to 
character and qualifications, to be sent to Mr. Weddell, Solicitor, 
k-upon-T weed, on or before the 8th of Nov., 1853. 


St. James’s Church, Guernsey. 
ANTED, an Orcanist to perform the duties of the 
said Church, for a period of three years, at a Salary of 
Thirty Pounds, currency, per Annnm. All particulars will be 
given on application to James Mourant, Secretary. 
Vestry-room, Oct. 12, 1853. 





R. AUGUSTUS BRAHAM. All Communications 

as to Engagements with Mr. Augustus Braham, for 

Oratorio, Opera, or Concerts, to be addressed, for the future, 

to his house, No. 6, St. Petersburgh-place, Kensington Palace 
Gardens, Bayswater. 


DME. CLARA NOVELLO will return to England, 

from Milan, at the close of the Season at * La Scala,” 

early in April, 1854.—Address letters for her, 69, Dean-street, 
Soho, London. 


R. & MRS. ALFRED GILBERT. (late Miss Cole), beg 
to announce to their Friends and Pupils that they have 
returned to Town for the Winter Season. 
13, Bernefs-street, Oxford:étreet. 











D. COLLET, Teacher of Singing and Musical Lecturer, 
e 20, Great Coram-street. 





NY Lady or Gentleman of the Scholastic Profession who 
has not yet received a Specimen of CHRISTIE’S CON- 
STRUCTIVE ETYMOLOGICAL SPELLING BOOK, will 
oblige by communicating his or her address to Mr. J. A. Christie, 
Duke of Bedford’s School, Milton Abbot, Tavistock. 5th Edit., 
12mo., cloth, 1s. 6d. ; free, by post, 1s. 9d. 
London : Longman and Co. 





VIOLONCELLO, made by the Elder Forster, for Sale, 

the property of a gentleman who has no further use for it. 

The instrument was chosen for the present proprietor by Mr. 

Robert Lindley, and cost £90, but it will now be sold for a 

very moderate sum, to ensure a sale.—To be seen at J. A. 
Novello’s, 69, Dean-street, Soho. 





MATI VIOLIN for Sale, the property of a private Gen- 
tleman. To be seen at Messrs. Allison and Allison’s 
Pianoforte Manufactory, 75, Dean-street, Soho. 





To Literary Institutions.—Subjects of Mr. 
OWDEN CLARKE’S LECTURES.—On Shakespeare’s 


Subordinate Characters Pye -«» 16 Lectures, 

On Shakespeare’s Contrasted Characters 4. 8 45, 
On the Comic Writers of England ... $46 ie BO Sve 
On the early British Poets ... eee ay wee 
On the Poets of the Elizabethan Era coe. OH 
Poets from Charles II. to Queen Anne dos Qe 
Poets of the Guelphic Era aes eos cag 
On the Poetry in the early Prose Writers ... 3 55 
On the Ancient Ballads dee vee vio, 3 


On the Sonnet Writers of England ... ae eee 
Detailed Syllabus may be had (gratis) on application to the 








Office of the Musical Times, 69, Dean-street, Soho. 
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ust Published. 

ANTATE DOMINO and DEUS MISEREATUR, Com-)} 

) posed in Unison, for Parish Choirs, by W. B. GitBerT, 
Organist of the Parish Church, Tonbridge. Price 3s. 

In the Press, by the same Author, 
FOUR ANTHEMS: Dedicated to the Rev. S. S. Greatheed. 
J. Alfred Novello, London and New York. 


OOSEY’S ORCHESTRAL JOURNAL is published 
every month, and is the best series of dances for large 

and small bands that exists. —16 Numbers by Tinney, Laurent, 
Boosé, La Motte, Lumbye, Gungl, Gollmick, &c., are now 
ready. Price 5s. for Orchestre, and 3s. 6d. each for Septett, 
Subscription per Annum :—3os. Orchestre, and 21s. Septett, 
Full particulars of Boosey and Sons, 28, Holles-street, London, 





Just published, | 
ONGS FOR THE CHRISTIAN’S DRAWING-ROOM, | 
‘ No. 1, ‘* Nearer my God to Thee.” The words by’ 
the late Mrs. S. F. Apams; the Music composed by the Rev. 
N. S. Goprrey. 
Novello, London. 





New and cheaper Edition, revised and enlarged, now ready ; 
price 1s. in paper, or 2s. bound in cloth. 
MPVHE ANGLICAN CHANT BOOK.—A Collection of 
_ Single Chants. Edited by Epwin Grorce Monk, 
Mus. Bac., Oxon. 
London: J. A. Novello. Oxford: J. H. Parker. 


OULE’S DIRECTORIUM CHORI ANGLICANUM. 

° Third Edition, price 1s., in cloth 1s. 6d.—‘¢ The most 
complete Choral Service book that has yetappeared.” Dedicated 

by permission to the Lord Bishop of Manchester, For highly } 

favourable reviews see ‘¢ Christian Remembrancer,” ¢ Theo- 
logian,” “¢ Parish Choir,” &c. &c. London: J. A. Novello. 
A few copies of the quarto edition, price 1§s., still on hand. 














Price Three Shillings. 
NANTICA ECCLESIASTICA (2nd Edition). By Tuomas 
) Ions, M.B., Oxon.—A complete collection of Psalm | 
Tunes, Chants, Sanctuses, and Kyries, in Vocal Score, with a| 
Table of Services on a new plan, from which the whole of | 
the Tunes, Chants, &c., for every Service throughout the 
year, as used in St Nicholas’s Church, Newcastle-on-Tyne, 
may be found. 
London: J. A. Novello; Simpkin, Marshall, & Co. 





Just published by the Cheadle Associatian for Promoting 
Church Music. 

JT AND-BOOK of THIRTY-SIX DOUBLE CHANTS, 

i in Four Parts. Price 3d., or £1 18. per 100. 
Also, 

RESPONSES at MORNING and EVENING PRAYER. 

By Tuomas Tatuis. Price 3d., or £1 18. per 100. 
London: J. A. Novello, Dean-street, Soho. 


MIVHE MAGIC OF HOME, new ballad by the late 
J. Brewitt. Price 2s. Post free for stamps. 

‘A more delightful ballad we never heard.”—Sun. ‘* Exquisite 
in beauty and simpiicity."—Allas. “ A perfect gem.”—Spectatur, 
* Original and beautiful.’’— Globe. 

Jewell and Letchford, 17, Soho-square. 





Important to Teachers of the Piano. 
Just published, 4th Edition, price 3s. 6d. 
HALBERGARIAN EXERCISES, or the Pianist’s Desi- 
derata, revised and simplified, rendering the work a fit. 
companion and valuable assistant to all Piano ‘Lutors. 
London: Cocks & Co. ; Addison & Co. ; Metzler & Co. ; 
Leoni Lee; and Z. T. Purday, High Holborn. 
‘* We recommend the ‘ Pianist’s Desiderata’ as a real desideratum, 
which, when well known, will become general.” 
N.B.—Teachers may receive a copy, together with a pros- 
pectus of professional terms, post-free, by enclosing 15 postage 
stamps to Mr. Edward Frost, Music Repository, Oxford. 





ust published, price threepence, 

TREATISE ON TIME AND ACCENTUATION, 
ur by D. Scholefield. Speen or THe Messtan, taken by 
a Metronome during the performance at the Bradford Musical 
Festival. 1s. each. Metronomes warranted to give Maelzel’s 
Time accurately, 1s. each. Metronome and Letter Scale 
combined, 1s.6d. Metronome, Pen, Pencil, and Letter Scale 
combined, 3s. each. Metronome and Measuring ‘Tape com- 
bined, 4s. each. To be had of J. A. Novello, or by pust from 
D. Scholefield, Trinity-street, Huddersfield. 


ACFARREN, (G. A.) LITTLE CLARINA’S LESSON 
N BOOK for the Pianoforte; intended to facilitate the 
tuition of very young children and enable Mothers or Sisters, 
if not to supersede a Master, to fulfil that indispensable requisite 
to infant beginners of superintending their daily practice. Part I. 
is now ready, price 2s, 6d.; Part Il. in the Press, Free, by 
post, for 36 stamps. 

‘“Without exception the most winning, the simplest, clearest, 
most satisfactory, and the least a bore of any elementary treatise for 
children which has ever come under our notice.”—Musical Worid, 

Riist & Co., 309, Regent-street. 








Just published, 

OD IS VERY GREATLY TO BE FEARED, from 
e the 89th Psalm. Price 2s. ‘ Praise the Lord, O my 
Soul,” from the 1o3rd Psalm. Price 2s. ‘* Morning and 
Evening Services.” Price 12s. 6d. The above works are al 
composed by Tuomas Braptey, (of Ossett) for four voicesl 
and are printed in Vocal Score with Organ Accompaniment, 
London: J. Alfred Novello, 69, Dean-st., Soho, & 24, Poultry. 





p.. tai Pointed in the fullest and cheapest form. 
; 1. THE PSALTER, Pointed for Chanting, adapted to 
the whole of the Gregorian Tones and their endings, and 
marked in a new and very distinct manner. Price only 4s., 
by post 1s. 6d. *,* The mode of pointing here adopted has 
been found the simplest and easiest yet discovered, and, by the 
freedom and ease of the recitation, far preferable to the plan of 
setting a note to each syllable. 

2. THE CANTICLES similarly adapted. 
post 6d. 

3. ORGAN HARMONIES for the TONES, in large 
variety, to the number of 67, with the full explanation of the 
mode of performance so as to secure united Congregational 
Singing. 6d., by post 8d. *,* An allowance in quantities. 
London: Hughes, 12, Ave Maria Lane; Masters, 78, New 

Bond-street, and by order of all Book and Music Sellers. 


Price 4d., by 





{HOIRS AND ORGANS: their proper Position in 
J) Churches. With 13 Illustrative Plans. By Wituam 
Spark, Organist and Choir Master, Leeds. Price 1s. 6d. 


“The subject of Mr. Spark’s brochure has been unaccountably 
neglected in this country. Important, as it evidently is, to secures 
proper position for choirs and organs in our ecclesiastical buildings, 
there is, it appears, no work extant on the subject in the English 
language to which the inquirer may refer for suggestion and guid 
ance. The Lecture under notice, originally delivered before the 
Yorkshire Architectural Society, and now published by Mr. Spark 
in a separate form at the request of several members of that society, 
is a useful attempt to supply this desideratum. Clearly and cot- 
cisely written, it furnishes, in a compact form, a great deal of usefil 
information and many practical suggestions on the subject to which 
it relates. The remarks of the author are, in many cases, illustrated 
by diagrams.”—Leeds Times. 

Also, by the same Author, 
LECTURE ON CHURCH MUSIC; lately deliveredat 
Leeds. With an Appendix, containing Specimens # 
Church Music. Price 1s. 


“ This pamphlet contains the views of a sensible musician on tht 
musical services of the Church of England, and it is worthy 
perusal by every churchman who justly estimates the influence 
music in deepening the impressiveness of public worship, &¢.- 
Morning Advertiser. 

‘*We commend this pamphlet to all who desire to acquire sound 
and judicious views on Church Music.”—Ezeter Flyiny Post. 


London: J. A. Novello, 69, Dean-street, Soho, & 24, Poultry; 
also in New York, at 389, Broadway. 
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CHOIRS AND ORGANS: 


THEIR PROPER POSITION IN CHURCHES. 
(Concluded from page 262). 





It is well known, I believe, that a war has been 
for some time carried on by Architects against 
Cathedral Organs, and many of them are being 
removed from their legitimate place and poked 
into transepts, galleries, and elsewhere, to the 
injury of the instruments, and the hindrance of 
the choral service. A gentlemen who takes great 
interest in ecclesiastical architecture and ecclesi- 
astical music (Sir Henry Dryden, of Canons 
Ashby), writes me, that the reason of this war 
“is the noisy tastes of organists, who have got 
their instruments to such a huge size as to be 
disfigurements to the building, and at last into- 
lerable, and consequently removed.” ‘‘ Organs 
of a sufficient size,’ he continues, ‘ lowered 
a little more into the organ screen would be no 
disfigurements.” 

In Westminster Abbey, the choir organ remains 
in its original place, and the result of placing the 
great organ and swell on either side, is said by 
some persons to be the most successful example 
of removal in England.* 





# Since writing the above, I have had the advantage of 
personally ascertaining the musical merits of the removal 
of this noble instrument, by taking part in the services, 
anthems, &c., which are annually performed in the Abbey 
on the “‘ Purcell day”—a day wisely set apart to comme- 
morate the genius of England’s “‘ most famous musician.” 
I must confess, 1 agree with the opinions given me on that 
day, both by several of the lay clerks and by some of our 
most distinguished organists, that the practical effect of 
the removal of the organ is highly prejudicial to the pro- 
per performance of the vocal portions of the service ;_ the 
singers seldom now keep with the organ, it being a most 
difficult task for them to hear any part of the instrument 
distinctly from the choir seats. It is right, however, to 
add that Mr. Turle, the Organist, informed me that he 
could at all times hear the singers from the organ seat. 
But among the honored associations with this venerable 
Minster, before the alterations had taken place (which, 
perhaps, for architectural purposes are so satisfactory), it is 
Impossible to forget the following glowing outburst of 
eloquence of Washington Irving, excited by the pealing 
glories of that noble organ when in its old position over 
the choir screen :—‘ Suddenly the notes of the deep la- 


I understand that the organ in Canterbury 
Cathedral is made very heavy in the touch (by 
the distance between the pipes and the keys) and 
slow in speech (by removal), and is, moreover, 
lop-sided in effect. The Temple organ is muffled 
in a box, and unequal in its effect: to a great 
extent the same may be said of the organ at our 
Leeds Parish Church; and these defects all 
result from the improper placing of these 
instruments. 

With regard to Parish Churches, which have 
commonly chancels—not choirs, as in cathedrals, 
—and as the chief part of the churc is filled 
with the congregation, I may ask, ought not the 
service to be congregational? It is evident, if 
the people are to sing, they must in a great mea- 
sure be dependant on the choir. They must, 
therefore, hear the latter as distinctly as possible, 
and must not, consequently, be between it and 
the organ. 


To those who have thought at all upon the 
subject of my paper, I need scarcely say, that the 
arrangement of the organ and choir must be 
greatly regulated by the size and shape of the 
church; so that no rule can be laid down for the 
exact position of either. Although it is not to be 
expected that choral service will be attained in 
every church, yet it is always desirable to arrange 
the singers so as to form two choirs; and I may 
venture to lay it down as an axiom that service, 
however musical, is no choral service if there are 
not two choirs. Speaking historically, it seems 
hardly right to adduce as evidence for the proper 
position of choirs, any customs which may have 
prevailed before the Reformation, as the service 
then was not a congregational service. But since 
the Reformation, I believe, there has been scarcely 
a choral service in a church with only a chancel 
instead of a choir. Presuming, then, that our 
service is a congregational service (which is its 
distinction from all other services), it is quite 
wrong for the minister to be screened off from 
the people; he ought, I presume, to be always in 
the nave (as, indeed, he generally is), except for 
the Communion Service; and we will suppose 
the officiating minister to face north or south, 
except during the reading of the Lessons, when 
he faces west. Now the people are all the time 
facing east. This being the case, it seems absurd 
for a minister placed in the nave to be responded 





of melody ; they soar aloft and warble along the roof, and 


boring organ burst upon the ear, falling with double and | seem to play about these lofty vaults like the pure airs of 


redoubled intensity, and rolling, as it were, huge billows 
of sound. How well do their volume and grandeur ac- 
cord with this mighty building! with what pomp do they 
swell through its vast vaults, and breathe their awful har- 
mony through these caves of death, and make the silent 
sepulchre vocal! And now they rise in triumphant 
acclamation, heaving higher and higher their accordant 
notes, and piling sound on sound. And now they pause, 


heaven. Again the pealing organ heaves its thrilling 


thunders, compressing air into music and rolling it forth 
upon the soul. What long-drawn cadences! what solemn 
sweeping concords! It grows more and more dense and 
powerful—it fills the vast pile, and seems to jar the very 
walls—the ear is stunned—the senses are overwhelmed. 
And now it is winding up in full jubilee—it is rising from 
the earth to heaven—the very soul seems rapt away and 





and the soft voices of the quire break out into sweet gushes 





floated upwards on the swelling tide of harmony !” 
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to by a choir in the chancel,—perhaps on the 
other side of a screen, whilst the people are in 
the nave. 

At Canons Ashby, 
Northamptonshire, 
the people face east. 
The two choirs are 
behind them, and 
the organ still west, 
behind the choirs. 
This plan is good 
for the singing of 
the choir, and the 
people’s _ hearing 
and singing; but it 
is objected to on 
the ground that the 
congregation might turn round, as they but too 
often do, when the choir is in a west gallery. The 
organsin Jesus College, and St. John’s, Cambridge, 
are placed, I am informed, in small galleries (ap- 
propriated to the organ alone) on the north side 
of the chancels, about eight feet from the floor ; 
the front of each instrument containing the dia- 
pasons projects from an arch ;—the organ in St. 
John’s is an example of the position of an organ 
about the period of the Reformation, but now 
unused, the musical service in this, as well as in 
several other College Chapels in Cambridge, 
having been for a number of years discontinued ; 
that in Jesus College is after the ancient mode, 
and is found to be effective. 

One plan which 
I would suggest, is to 
have the. two choirs 
facing one another, 
near the desk and 
pulpit (the people 
facing east), and to 
have the organ on both 
sides of the chancel 
(the conducting tubes 
and trackers going 
under the floor), or at 
the east end of one 
aisle. 

We will now sup- 
pose the singers to be 
in the chancel (for the priest’s position is, of 
course, beyond my 81. MARGARET'S. 
humble province), and | 
assume that the two 
choirs are on the two 
sides of the chancel, 
as at St. Margaret's, 
Leicester. Then the 
organ, as here shown 
(if the chancel is large 
enough), may be east 
of the choir, and 
divided. 
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This particular organ at St. Margaret’s, Lei- 
cester, is, however, clumsily managed, and looks 
ugly and untidy ; but there is, of course, no ne- 
cessity for that. Besides being divided, a part of 
the organ on the north side is placed in an addi- 
tional building, which also serves for the vestry. 
This plan answers exceedingly well, and if the 
choir 2s to be in the chancel, and the chancel is 
large enough, it is, perhaps, the best plan. If 
the organ is small, it may be altogether inside the 
arch opening into the vestry, so as to make, by 
its front, an ornamental filling up of the arch, 
In that case, it would rr 
be better to have the Xs =) 
player at the east 
side of the organ, 
and the blower op- 
posite to him, as 
shown in the plan. 

At Byfield, Nor- 
thamptonshire, the 
organ, as in cases 
named just now, is 
over the altar, which 
is, of course, inde- 
fensible ; but the 
musical effect might 
be good if the choir was in the chancel, At 
Cannons, in Hertfordshire, Handel's organ is, or 
was, in a similar position. 

At St. Mark’s, Chelsea, 
there is at present no or- 
gan; the choirs face each 
other in the transepts, 
and the people face easé 
in the nave. This, it 
appears to me, is just as 
itshould be. Ithas been 
proposed, in case an 
organ is placed in the 
church, to put it round 
the apse, between the 
colonnade and the exte- 
rior wall. I have no 
doubt it would answer very well in that position. 
If a chancel has aisles, the east end of one aisle, 
might, I think, often be a very good place for the 
organ, or against the wall of the aisle, especially 
if elevated. 

An organ builder of 
great experience, gives it 
as the result of his ob- 
servation, that the most 
favourable position for oa 
sound seems to be where pam} 
the organ can be placed 
under a roof which has 
a pitch or inclination of 
45 degrees. A low roof, 
especially when plastered, 
is generally prejudicial to 
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sound ; and a number of angles in a low roof is 
also most unfavorable tosound. He considers that 
wood and stone are each as favorable reflectors 
of sound as chalk and plaster are unfavorable. 


In places where neither the principles of 


architectural societies have penetrated, or the 
desire to return to the former customs and uses 
of our church, either in the celebration of the 
service or in the fittings of the edifice, has been 
felt, the place of the choir, as many of us know 
to our sorrow, is still in the west gallery ; and 
this arrangement is not only objectionable in 
a musical point of view, but, so far as my expe- 
rience goes, it certainly prevents the carrying out 
of that excellent passage in Holy Writ, * Let all 
things be done decently and in order.” ‘Those 
who have had much to do with choirs need not 
be reminded that there is a great difference 
between the conduct of singers in a choir (espe- 
cially the youthful portion of them) when placed 
in the nave or in the chancel under the immediate 
eye of the minister and congregation, and their 
conduct in a gallery when they but too often en- 
tertain the idea that they are not there as a part 
of the congregation—and members of the church, 
—but as vocalists employed to sing to and for the 
people. In places where they desire to have as 
much of the choral service as can be accomplished 
by a choir in the gallery, with the clergyman 
reading the prayers, sentences, &c., below in the 
nave, a plan has been adopted, where there are 
two choirs, of placing them in close proximity to 
the organ and opposite to each other—the object 
being to obtain the antiphonal effect, which, 
however, is certainly not to be secured by this 
arrangement. For, in the first place, the choirs 
are so near the centre of the gallery, that the 
congregation below are rarely, if ever, aware 
which choir is singing—whether that on the de- 
cani or cantoris side; and, in the second place, 
the choirs face each other 
so closely that in the 
chorus the parts are so 
much confused that the 
singers themselves are 
unable to distinguish one s : 
voice from another, 


At Daventry Church, 
as circumstances _ pre- 
vented the choir being 
removed from the gal- ° ° 
lery, I found it answer 
well to place one choir 
in the north and the 
other in the south gal- 
lery, as indicated in the 
plan. The antiphonal 
character of the musical == 
- of the service was, a 























y this arrangement, well sustained. 





The most successful example I can adduce of 
the position of an organ near the choir, and not 
in a gallery, is in the new church of St. Mary 
Magdalene, St. Pancras, London, where the or- 
gan (a charming instrument, built by Gray and 
Davison) is placed against the wall, at the east 
end of the — 
south aisle, 
on stone cor- 
bels about 
eight _ feet 
high — thus % 
elevating the FE 
instrument j 
considerably 
above _ the 
singers, s0 
that —_ both 
sides of the 
choirs and 
the congre- 
gation hear 
the organ 
equally well. 

I will con- 
clude my pa- 
per with a few remarks on the position of organs 
and choirs in two or three churches in Paris, from 
which, I think, some hints may be derived. In 
all the principal churches of Paris there are two 
organs, one being placed in close proximity to the 
choir—and especially built to accompany the 
voices—the other, the grand organ, invariably 
stands over the inner porch of the western 
entrance, and is principally used for voluntaries, 
preludes, interludes, &c. 


This will be seen by the 
plan of the beautiful church 
of the Madelaine, in which 
the effect of the harmony 
is most impressive; and, 
while repudiating the ob- 
viously overwrought atten- 
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tion to this striking effect. 6 ° 

I cannot, as a musician. 

withhold the observationf- * 
that the occasional response 

by the grand organ to the ° e 
passages being perfgrmed 

by the choir, accompanied ° ° 

by its organ, is most thril- 

ling. I may observe that Dine ol 





the latter organ is unseen, being placed, as I was 
given to understand, in the centre of a space 
behind the altar: this instrument contains many 
reed stops of a superior tone and quality, 
producing a most grateful harmony, fusing and 
blending in the happiest manner with the voices. 
Indeed, I may be pardoned for remarking that 
the musical arrangements at these churches bear 
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At St. Denis, of 
which we have here 
It is quite a common practice in this country * View, the choir or- 
for an organ to be ordered of a builder at a §#, it will be seen, is 
distance, who is quite ignorant of the form, placed in front of the 
structure, or magnitude of the church in which grand altar, and being 


obvious evidences of a careful consideration of 
all the requisites to effect a desired result. 














it is to be placed, and who supplies an organ in 


utter contempt of its appropriateness, either as Mtercept the view, e ° 
a musical instrument, or as harmonizing with the the choir being ranged 

_ general design and decoration of the edifice ; in 0” either side,—en 
a word, it is ordered with less regard to suitability 24384”7, I may notice . . 
than a piece of upholstery—a washstand or that when I entered 
& Tudor bedstead. ithe church some por- - m 


Now, it is due to the French organ builders to 


tions I have had with several of them, that it is 
their uniform practice to make a most careful) 
examination of a church to ascertain its acoustic’ 
character, and observe what is the amount of, 
resonance it displays, before determining the kind | 
of organ to be erected; moreover, the greater| 
part of the pipes are voiced and finished off in 
the building itself, and the effect of the various 
stops, singly and in combination, is proved as the 
structure proceeds to completion ; and thus there 
is produced that perfect conformity between the 
edifice and this most important accessory to its 
use, which should characterize every work 
designed to be great and good. 


But it would be an injustice to our English 
organ builders to condemn them en masse, or to 
conceal the fact, that, as mere men of business, 
we can scarcely blame them for executing an 
order, when, too frequently owing to a false eco- 
nomy, and the competition of trade, the price is 
so low that all we can expect is a piece of com- 
mon—perhaps,respectable—journeywork, instead 
of an instrument designed to subserve one of the 
noblest uses to which a material structure can be 
devoted. 


Both Mr. Bishop and Mr. Hill may, without 
any invidious distinction, be honestly mentioned 
for the care, taste, and judgment they evince in 
adapting the tone of the various stops of the or- 
gans which they build, to the churches for which 
they are constructed. 


As far as I can venture in this place to give an 
opinion on the relative merits of modern French 
and English organs, I may observe that the for- 
mer are distinguished for the superiority of their 
material and workmanship, both in wood and 
metal—for their reeds, which are beautifully 
finished—and for their clever application of the 
pneumatic power ; whilst the latter are equally 
superior to the French in the extent and 
effectiveness of the swelling organs—for the 
combination of their mixtures, or the chorus— 
and for the general weight of the whole 


| was being performed, 


remark, and I do so in consequence of conversa-' 5.4 
’ 


ow, does not at all 


tion of the service 


two bassoons 
being added to the 
accompaniment, to 
support the bass of. " 
the organ, a most preternatural sensation was 
excited. 


In the church of St. Sulpice, the choir organ 
is placed at the north side,of the choir, but to 
the east of the singers, as may be perceived from 
the plan here shown. 


I had _ almost 
omitted to notice, as 
a practical matter 
connected with the 
subject, that the 
injury to an organ 
occasioned by the 
products of combus- 
tion from the gas, 
now so generally 
used in churches, 
and which, I need 
not stay to prove, ° ° 
are much more 
detrimental in the 
upper parts of a 
building, is a strong 
ground for removing the instrument from galle- 
ries and other lofty situations, at any rate, in 
parish churches. 


Generally, I would submit that as historical 
data do not furnish any uniform rule for our 
guidance in the locating organs and choirs, we 
are warranted on every ground of convenience, 
utility, and decency, in selecting such positions 
for them as shall render them most conducive to 
promote the purpose they are designed to 
subserve in divine worship. 
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MUSIC. 
When griping grief the heart doth wound, 
And doleful dumps the mind oppress, 
Then Music, with her silver sound, 
With speedy help doth lend redress. 





instrument. 
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Comsponnt itt ae — Christmas Anthe m. From Luke ii., v. 15, 10, 11. 


Organist, Temple Church. 
“LET US NOW GO EVEN UNTO BETHLEHEM.” 


(London: J. ALFRED NOVELLO, 69, Dean Street, Boho, & 24, Poultry; also in New York, at 389, Broadway.) 
CHORUS. 
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TO CORRESPONDENTS. Chapel, Camberwell, has constituted a society for the 
Colored Envelopes are sent to all Subscribers whose payment study and practice of music; the first concert took place 
in advance is exhausted. The paper will be discontinued |°™ the 12th of September, when a judicious and appro- 
where the Subscriber neglects to renew. We again remind | Priate selection of sacred URC Was performed. Mr. 
those who are disappointed in getting back numbers, that | Kemp, master of the Camden School, presided at the organ. 
only the music pages are stereotyped, and of the rest of} Brentrorp Harmonic Society.—This society met on 
the paper, only sufficient are printed to supply the current|the 26th of September, when the performance was under 
sale. the direction of Mr. W. Williams. Messrs. Farquharson 
F. M. W. ts thanked. The advertisement merely states that;Smith, (who presided at,the pianoforte,) and G. Genge, 
it ts “‘ desirable” the candidate should be able to sing. _| were the only professional singers engaged, and acquitted 
M. A., Lichfield, will receive a reply by post. | themselves with ability. Mr. Alfred Carder, pianist, per- 
B. W.—The compositions of the untaught young lady in whom | formed with great skill Moscheles’ “ Recollections of 
you are interested may be very clever, considering tte | Bagiond” The amateur part of the concert very much 
circumstances of her ignorance of what others have done ; | gratified a crowded audience by the manner in which the 
but the world will lose probably but little from her inability | several pieces in the programme were performed. We 
to write them down. The advantage of study (which, |would, however, recommend the practice of a higher and 
you say, she will not submit to) is, that, by having learnt | better class of music. ; 
what others have done, the informed genius can start for-|_ Stanuey St. LEONARD’s, GLOUCESTERSHIRE.—At the 
ward from where others left off; while the ignorant genius | annual examination of the children of the National School 
will be wasted in re-inventing what has already been given! of this parish recently held, the: following selection of 
to the world by more diligent students. We must also| sacred and secular music was sung by the children, as- 
doubt the judgment of one ‘ who ts assured that there is | sisted by their master ; the solo and chorus from Haydn’s 
no master in England competent to instruct her.” Creation, “‘ The marvellous work behold amazed ;” “ Cry 
Organo.—ZIt is usual for the organist to command the keys of| aloud and shout,” Croft; and Handel’s Hallelujah 
his organ-loft ; but such details should be matters of|Chorus; in the secular part the celebrated ‘ Echo” 
arrangement with the authorities of his church. chorus, as sung by the Berlin choir; “Come, buy my 
Diapason wishes to be informed when the great organ will be flowers,” a round by Warren; and an air of Weber’s. 
Jinished at Liverpool, and what stops it will contain. We} 
suppose he means that building for St. George's Hall. 
Perhaps some kind correspondent will furnish the 





Wetsupoot.—An Evening Concert was given at the 
Music Hall, Welshpool, under the direction of Mr. R. 
information he desires Sloman. The artists enzaged were Mrs. Sunderland, Mr. 

ee apr etigar ‘ H. Haywood, and Mr. Mainwaring, assisted by the church 

on ore sina vines oe Ings y Y 
6. — _— cece ie. \choir. The audience, numbering about 500, were highly 

2g te ae 4 “8 | delighted with the evening’s entertainment. 
composer's hand, pointing out where songs were introduced) _° ‘ 
Jor some occasion ; and that has been thought a warrant | LiverPooL Pattuarmonic Society.—The sixth sub- 
for the introduction of songs in the various printed edi- S¢tiption concert for the present season took place on the 
‘tions. Novello’s 8vo. edition contains all that Handel| 3°d. A crowded audience assembled to greet the universal 
left of his oratorio, and in the appendix are added the| favorites, Grisi and Mario. Their announced approaching 
most usual introductions. | retirement no doubt added some interest to the occasion, 


P. P., Ossett, will find an account of John Sebastian and all although a subsequent concert had been already advertised, 
the Bach family in Hawkins, page 852. * at which it is said these distinguished vocalists will take 
A. 8. C.—There are collections of “ Sanctus and Responses” | their final leave of the Liverpool public. 
printed without other portions of the Service at our| Bury ATHEN#UM CuoraL Society. — Haydn’s Ora- 
publisher's. | torio the Creation.—A brief account of the first sub- 
K. 8., Suffolk.—The Lictionary of Modulations would pro-| scription concert given by this society, which took place 
bably answer your requirements. Printing solo music ts| recently, appears in our district news. We subjoin a few 
not the object of the Musical Times. lmore details. It was gratifying to remark with what 
M. W.S., Manchester.—There have been copyright difficul- | intense interest each piece was listened to, especially the 
ties to prevent the insertion of the Glee you name, but we choruses, the singers (with five exceptions) being com- 





expect they will soon disappear. |posed of resident vocalists, of whom there were seventy 
R. J. K., Liverpool.— Your suggestion that the number be members, with the assistance of Mrs. Sunderland, Mr. 
printed on the music you will see has been adopted. |Inkersall, and Mr. Weiss, as principal vocalists, and 





ja full orchestral accompaniment, with Mr. C. A. Seymour 
; ‘ as leader; altogether exceeding 100 performers. They were 
Brief Chronicle of the last Month. under the conductorship of Mr. D. W. Banks, of Man- 
chester, and their performance left nothing to be desired. 
Tue Cuorr or StepNEY Cuurcu.—We have received| The concert commenced with the National Anthem, 
a letter from a correspondent who signs himself ‘¢ A well-' arranged by Novello, which was well given; after which 
wisher to the cause,” in which the writer highly eulogizes | the introduction, ‘‘ Chaos,” was most effectively performed. 
the members of the Stepney Church Choir for their en-; The audience remained seated until the last chorus was 
deavours to improve church music; he states that many finished, and seconded the directors, performers, and all 
difficulties have been overcome by their perseverance; connected with the musical and other arrangements, with 
among the rest, he instances the removal of the organ|hearty and continued applause. The whole was con- 
“from an obscure corner where it could neither be heard cluded before half-past ten o’clock.—Manchester Times. 
nor seen.” To meet the outlay thus incurred, performances | Mapame Cara Novexto will return to England from 
are ovcasionaily given at the Beaumont Institution. | Milan at the close of the Carnival opera season at La 
Souruwark Sacrep Harmonic Sociezy.—A concert | Scala, and is expected about April, 1854. It is necessary 
is announced shortly to take place in aid of the Bermondsey | to state so much that the public may not be deceived by the 
Ragged Schools. |announcement of her name at the Wednesday Concerts, 
Peckuam.—Our attention has been called to the efforts |the conductors of which have printed it without any 
of a few gentlemen desirous of establishing a musical | Warrant for doing so. 
society in the neighbourhood of Peckham ; in furtherance | Mr. Benepict has returned to.town, from a short 
of these views, the Rev. D. Moore, minister of Camden! sojourn in Germany. 
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We tts Harmonic Soctety.—The fourth meeting of 
the present season was held not long since at the Town 
Hall, and fully sustained the reputation which the society 
has established for itself. The programme comprised 
overtures, glees, songs, duets, airs, &c., concluding with 
the National Anthem. In addition to the programme, 
Mr. Williams, the Welch harpist (happening to be on 
a visit), rendered his services. 


M. Beruioz is about to visit Brunswick and Hanover 
to preside over the rehearsals of his opera Faust, which 
will be performed in each of the towns we have mentioned. 


Atsoni.—This distinguished singer has in addition to 
her numerous professional engagements, entered into one 
of even a more binding, and it is to be hoped lasting, 
character; she has recently contracted a matrimonial en- 
gagement with Count Pepoli. She is engaged, with Mario, 
at the Italiens. 

Ernst.—-This eminent vocalist has recovered from the 
fllness that had confined him to his bed for a short time, 
and will leave Baden in a few days with Mdile. Sione 
Lévy. He proceeds to Bale, Mulhouse, and Strasbourg, 
to give concerts; he will pass the winter in Germany, 
when he will visit the principal cities. 


Mr. Gye, the impresario of Covent Garden, has written 
to Verdi for the composition of a new opera for the next 
season. The answer of the maestro is not yet known. 


St. PETERsBuRGH.—The following are the artists en- 
gaged at the Italian Opera at St. Petersburgh for the 
season :—Madames De Lagrange, Medori, and Maray; 
Mdlle. De Meric; MM. Calzolari Tamberlik, Naudin, 
Stigelli, Ronconi, De Bassini, Lablache, and Didot. 


OPERA AT THE St. JameEs’s.— Arrangements have been 
completed for giving a series of operatic performances 
with a double troupe of musical artistes at this fashionable 
little theatre. The Italian and German troupe, who re- 
cently proved so successful for a few evenings at Drury 
Lane Theatre, consisting of Madame Caradori, Herr 
Reichardt, Herr Formes, Madame Zimmermann, &c., will 
perform three nights in the week in Italian; and on the 
alternate nights Miss Lowe, Mr. Henri Drayton, and 
a new tenor, will appear in English opera. 


DeatuH oF MapaME MENDELSSOHN AT FRANKFORT.— 
The widow of the late Felix Mendelssohn Bartholdy, who 
recently expired here, at the residence of her mother, 
after a fortnight’s illness, was buried with great ceremony. 
The funeral was followed by a large concourse of people, 
including many of the principal families of Frankfort, of 
which city the lamented lady was a native Madame Men- 
delssohn was only 35 years of age. She has left four 
orphans to lament her. 


BEETHOVEN’s MonuMENT. — The monument of this 
great composer at Bonn, which was seriously injured, but 
not intentionally, from the indiscriminate violence of the 
mob, during the last political disturbances, has been re- 
stored by public subscription, principally in Dresden. 
Bonn, it may be remembered, was the great composer's 
native town. 


Mivan.—A new grand solemn mass has been recently 
executed at the cathedral, the Domo, the composition of 
a young musician hitherto unknown in the profession, and 
who is stated to possess great and original genius in 
sacred composition. The new work was executed for the 
first time in the presence of 16,000 persons, amongst 
whom were many foreigners. and is highly spoken of as 
likely to become a standard work. Mdme. Clara Noveilo 
is the prima donna for the Carnival season at La Scala. 


Verpi’s “ Ii TRovaTore.”—Verdi’s new opera has been 
performed in the presence of an Italian audience; and, 
judging from the criticism of a correspondent, the work 
possesses more than usual interest, 





Iraty.— La Revue Musicale, on the authority of its 
letters from Italy, announces the following operas as forth- 
coming during the present winter :—Ida di Benevento, by 
Glossa; Matilda di Ostan, by Pistilli; Valenzia Contadino, 
by Moscenza; Margarita di Ostorgogna, by Petrorini; 
Cesare di Bazan, by Traversari; Angiola di Ghemme, by 
Nicosia; I Tre Peccati di Diavolo, by Cortesi; and 
L’ Alchimista, by Rosi. 

New Sinaine Society at Brunt.—A musical journal 
states that a singing society has been established at Bruhl, 
near Cologne, by M. Topffer, the musical professor of a 
Roman Catholic seminary, the object of which is the study 
of old Italian church music. 


WeseEr’s ComMEMORATION.—A festival in commemo- 
ration of Weber was held a few days since at Eutin (his 
native place, in Holstein), and continued three days. 


Osituary.— On the 3rd of October, the celebrated 
composer, George Onslow, died, aged 68 years, at 
Clermont in Auvergne, the place of his birth, although 
he was of British origin. He was a member of the 
Academy of Fine Arts. Among the anecdotes which 
we find in the life of this great musician, is a charac- 
teristic one relating to Dragonetti. Onslow always 
liked to assist at the performance of his own compo- 
sitions, particularly when they appeared in public for 
the first time. Lately he came to England to visit his 
family, and was at a soirée of which the performance of 
his music formed the principal attraction. They only 
waited for the second violoncello, who did not arrive even 
atter being waited for an hour, At last one of the or- 
chestra said to Onslow,—There is the famous Dragonetti, 
shall he play the part of the violoncello on the double 
bass? No, no,—a hundred times no,—my tenth quintett 
is to be heard for the first time, and though I fully appre- 
ciate Signor Dragonetti’s talent, 1 am sure the double 
bass will make a detestable effect. It will drown all the 
other instruments; how can its formidable tones be 
softened? At last, tired of waiting, he asked Dragonetti 
to lend his aid; thereupon Dragonetti, placed at the desk 
of the second violoncello, began the introduction in F mi- 
nor of the quintett, which happens to begin with a solo, 
This celebrated genius had not played eight bars, before 
the astonished and delighted composer as well as the 
public were already thundering applause. From this 
time Onslow always wrote his quintetts for violoncello or 
double-bass, ad libitum. 


EnGiisH Opera.—We have heard (says the Atheneum) 
that the company which is about to give operas in Engiish 
at Drury Lane during the ensuing spring, has the inten- 
tion of bringing forward one of the grand musical dramas 
of Gluck. So often have these been promised, that we 
fear to speak with anything more like certainty concerning 
the matter. The success of Clara Novello in the Alceste, 
makes the present rumour more probable, as she is under- 
stood to be included amongst the engaged at Drury Lane. 


Mr. W. T. Best has been appointed organist and 
professor of the organ at the Royal Panopticon of Science 
and Art, Leicester Square. 


WoLveRHAMPTON. — We are informed of the much 
lamented death of Mr. Joseph Mascall, organist, aged 43. 


BraprorD, YORKSHIRE.—A performance of Mr. Jack- 
son’s oratorio, Isaiah, is fixed to take place in St. George’s 
Hall on the 7th of November, on a grand scale. 


Motte. CaBet has just made a successful debut at the 
Theatre Lyrique in Paris, in M. Adolphe Adam’s new 
opera of the Bijou Perdu. This artiste was formerly at 
the Opera Comique, but having had no chance given her of 
advancement she withdrew from the theatre, and has since 
been studying hard, and after being a favourite at Lyons, 
is now an object of contention among the Paris managers. 
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JoHANNA WaGNER. — This lady made her debut at 
Vienna in Bellini’s Romeo. Her success was not over 
great. Madame Marlow, on the contrary, who played the 

art of Juliet, was called four times—after her death. 
Madlle. Wagner does not appear to have maintained her 
Prussian reputation here. 


MapaME V1arpot, who is now in Paris, is expected in 
England in the course of the present month. 


Mr. ALFrep GiLbert, the pianist, was married on the 
8th of October to Miss Charlotte Cole, one of the sisters 
known as singers of classical chamber duetts. We under- 
stand the sisters will continue to sing in public as heretofore. 


Daventry.—The Glee and Madrigal Society met on 
the 13th of October, under the conductorship of Mr. F. J. 
Griffiths. 


Asuton.—Fortnightly concerts have been established 
here by Mr. J. Newall, which give promise of being much 
relished by the inhabitants. 


HuppersFIeLD.—A very successful concert took place 
under the auspices of Mr. Mellar, at which Mr. and Mrs. 
Sims Reeves, and Mr. Farquharson Smith, with Mons. 
Prudent and Mr. George Case, performed. The entire 
concert afforded the highest pleasure and satisfaction to as 
Jarge an audience as the Philosophical Hall could com- 
fortably hold. The same party of performers have been 
given concerts at Wolverhampton and other towns. 


Tue Hoxton Sacrep Cuorat Socrety celebrated 
their third annual festival on the 12th of October. The 
society, which meets weekly, affords good practice for 
amateurs living in that neighbourhood. 


Tue East Inptan Brotuers, Reuben and Joseph 
Rowland, pianists, under the age of nine and seven years, 
are English children born in India; they gave a concert 
in the Town Hall, Ashton-under- Lyne, on the 24th and 25th 
of October, 1853; it was attended by the most respectable 
inhabitants of the town—the children went through the 
whole of the programme with the most accurate, powerful, 
and brilliant style, and the repeated and heartfelt applause 
proves that the little English children have given the 
greatest satisfaction —From a Correspondent. 


HENLEY-on-THAMES.—A choral society on an extensive 
scale, under the direction of Mr. E. H. Thorne (late pupil 
of Dr. G. J. Elvey), was established in August last. It 
consists of upwards of one hundred members. The society 
had their first open night on the 10th Oct., when a large 
audience were present. 


ANTHEMS for CHRISTMAS. 
i! OPKINS, E. J. LET US NOW GO EVEN UNTO 
BETHLEHEM, s.a.T.8. gd. Single Vocal parts, 6d. 
Class copy, 14d. 
ROCE. BEHOLD, I BRING YOU GLAD TIDINGS, 
S.A.T.B. gd. 
REENE. BEHOLD, I BRING YOU GLAD TIDINGS, 
for Two Trebles or Tenors, with Chorus for Four Voices. 
1s. 6d. Separate Vocal Parts, 104d. 
ANDEL. FOR BEHOLD DARKNESS. tea f 6d 
The people that walked in darkness. Air B. 7 
For unto us a Child is born. 1s. 3d. Sep.Voc. parts, Is. 
Behold a Virgin shall conceive ; and O thou that tellest. 
Alto Solo and Chorus, 1s. 3d. Ditto, 8vo., 3d. Separate 
Vocal parts, 1s. 
ACKSON (Masham). SHORT & EASY ANTHEMS, 
suitable for Country Choirs :— 
—— Sing, O heavens (4 voices), 1s. Sep. Vocal parts, 6d. 
—— O Zion, that bringest good tidings (4 voices), 2s. 6d. 
—— Ocome hither and behold (4 voices), 2s. 6d. 
OVELLO. SING UNTO THE LORD. Short An- 
them for s.a.T.B., with a Verse for Four Trebles, gd. 
Small class copy, in score, 14d. Separate Vocal parts, 74d. 
URCELL. BEHOLD, I BRING YOU GLAD 
TIDINGS. In Full score. Verse, a.T.B., 25. gd. 
Separate Chorus parts, 6d. 
Behold, I bring you glad tidings (abridged from the 
above), from Boyce’s Cathedral Masic. Verse, a.T.B., 15. 
Separate Vocal parts, 104d. 














ITTORIA. BEHOLD, I BRING YOU GLAD 
TIDINGS, s.a.1.1.B. Folio size, gd. Class copy, in 
score, 14d. 


J. Alfred Novello, London and New York, 


HYMNS for CHRISTMAS. 
ARMAN. HARK! THE HERALD ANGELS 
SING. 1s. 6d. 
ARRIS, EDMUND. HARK! 
ANGELS SING (4 voices). 6d. 
~ ORAINE. HARK! THE HERALD ANGELS 
_4 SING ; and While shepherds watched their flocks. 1s. 6d. 
ATTEN. HARK! THE HERALD ANGELS 
SING. 6d. 
—— While shepherds watched their flocks. 6d. 
—— High let us swell our tuneful notes. 6d. 
OVELLO. O COME, ALL YE FAITHFUL. 
The celebrated Christmas Hymn, ‘ Adeste Fideles,” 
for Solo, Duet, Trio, and Quartett. 1s. gd, Separate Vocal 
parts, 1s. Orchestral parts, 5s. 6d. 
J. Alfred Novello, London and New York. 
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ADVERTISEMENTS. 


— 


DURING THE LAST MONTH, 
Published by J. A. NOVELLO. 


ACH’S PROGRESSIVE STUDIES. 
ment, page 288.) 


OPKINS, E. J. LET US NOW GO EVEN UNTO 
BETHLEHEM. Anthem for Christmas. Folio gd. 
Single Vocal parts, 6d. Class copy, 14d. 


OOLE,C. O GIVE THANKS. Anthem for Voices. 
2s. 


(See Advertise- 


EBER’S MASS in E flat, for Four Voices, with Ac- 
companiment by Vincent NovetLo. 6s. 





CAROLS, &c., for CHRISTMAS, 
ONTANO, B. IL CANTO NATALE. Duo. 6d. 
OODBAN, C. THE CHRISTMAS FAIRIES, 
Brave spirits of the woods are we.” Glee for s.s.T.B., 
gd. Small class copy, 1}d. 
AVERGAL, H. E. A CHRISTMAS CAROL. 
Words by Ben Jonson. 6d. 
ONS, THOMAS. A CHRISTMAS MADRIGAL, 
“‘ The wintry winds are blowing.” Musical Times, No. 56, 
price 1}d. 
ACRAY. A SONG, A SONG, KEEP SINGING. 
A Christmas Carol, for 4 voices. The words trans- 
lated from the “ Fest Kalender.” 6d. 


ATTHEY. O CHRISTMAS IS THE SEASON. 
Madrigal. gd. 
ARLES. °*TIS CHRISTMAS TIME. Song for one, 


two, or three voices. 28. 
J. Alfred Novello, London and New York, 
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URLE, (JAMES). SINGLE AND DOUBLE CHANTS, 
composed for the use of the Choral Service of West- 
minster Abbey. Price 2s, 
London: J. A. Novello, 69, Dean-st., Soho, & 24, Poultry. 





\ ARX’S THEORY AND PRACTICE OF MUSICAL 

COMPOSITION. ‘Translated into English from the 
Third German Edition, and Edited by Herman S. Saront. 
Price 15s., cloth boards. 

*,* The Second Edition of the English translation of this 
celebrated work is now ready Since the publication of the 
first edition it has been subjected to the most rigid examination 
by-several Professors of Music for the detection of those typo- 
graphical errors which are so likely to occur in a work of this 
character, especiaily in the Examples in Harmony. It is be- 
lieved that no work on Harmony, ever issued, has been more 
free from typographical errors than this second edition of the 
Translation of Marx. 

London: J. A. Novello, 69, Dean-street, Soho, & 24, Poultry ; 
also in New York, at 389, Broadway. 


MODULATING DICTIONARY ; consisting of 552 
Modulations, by three intermediate chords from and 
into the twenty-four major and minor keys ; with the return 
Modulations. Arranged, for immediate reference, by CLEvE- 
LAND Wican. Price 4s. 
FROM THE PREFACE. 

** Although this little work is chiefly addressed to young com- 
posers and organists, there are occasions when more experienced 
musicians may perhaps find it of some utility. Extemporaneous 
‘interludes,’ for example, demand considerable self-possession, and 
the most skilful organist is liable, from indisposition and other 
causes, to accidents which could hardly occur if the means were 
before his eyes of instant extrication from any key to which he had 
wandered.” 

London: J. A. Novello, 69, Dean-street, Soho, & 24, Poultry ; 
also in New York, at 389, Broadway. 


R. MAINZER’S MUSICAL WORKS.—Revised Edi- 
tion, prices reduced. 








Singing for the Million, Part I., 1s.6d. - abridged 4 *0 
Ae > Part II.,2s.6d. - abridged 1 6 
Musical Grammar, complete + - - 2 6 
99 5 in cloth - - 3 6 
Choruses in three parts - - each I oO 
Ditto, the 36 complete, in cloth - - 4 0 
Each Chorus separate, at per doz. - - 10 
Music and Education, in cloth . = 30 
Pianoforte Guide, reprinted with English Text and 
Fingering - - - - 4.0 
<* Ruth and Naomi” - we, 


‘¢ How beautiful,” ** Farewell Scotia,” and all the pieces 
originally published in Mainzer’s Musical Times, at 
per doz. - - - ae 6 

Novello; Simpkin, Marshall, & Co. ; London. 
Hime, & Co., Manchester. Menzies, Edinburgh. 





For Schools, Singing Classes, Glee Clubs, &c. 

ILCHER’S MELODIES for 1, 2, 3, and 4 Voices; 

arranged by F. L. Soper. Price 1s. 6d. paper covers ; 
2s. 6d. cloth. 

N.B.—These beautiful Melodies may be sung either by 
treble or men’s voices, and will be found well adapted for 
singing-classes of all kinds, as introductory to more difficult 
compositions. 

**One of the best publications of its kind.”—Atheneum. Jan, 3, 1852, 
London: J. A. Novello; and Simpkin & Co. 


HE VIOLIN MADE EASY.—Dean’s Vioxin Tutor, 
containing nearly 200 pleasing and easy Lessons. Price 6s., 
sent free. Dran’s InpispeENsaBLE Mopuratinc Scates, Violin 
or Concertina, free, 14 stamps. ArT oF SuiFTING, 14. stamps. 
Deran’s Improvep Rosin, 5 stamps. Dran’s PIANOFORTE 
Tuner, 7 stamps. Dean’s Viorin Crasses, (Established 1843), 
Terms, ros. 6d. per Quarter. Joseph Dean, Teacher of the 
Violin, Music Warehouse, East-road, City-road. 





| HANTS FOR FOUR VOICES, both SINGLE and 
DOUBLE, by the Church Composers of the 17th, 18th, 

| andrgthcenturies, with Organ Accompaniment by W. T. Best. 

Large Quarto, with border, price 8s. 

| JJMIGHTY CHORALES, selected and newly Harmonized 

I; for Four Voices, with Organ Accompaniment by W. T. 

EST. Price ros, 6d. 

| Second Edition enlarged. 

| § RRANGEMENTS from the SCORES of the GREAT 

| MASTERS, for the Organ, by W. T. Best. 

| Price 15s., or in Eight Numbers at 3s. each. 

| London: J. A. Novello, 69, Dean-street, Soho, & 24, Poultry. 

| And at 389, Broadway, New York. 





NDWARD GREAVES obtained Honorable Mention at 

the Exhibition, 1851, for the 

PATENT CHROMATIC TUNING FORKS, sounding 
all the Tones and Semitones of the Octave; a perfect guide 
for tuning Pianofortes, &c., and for Leaders of Choirs, &c. 

THE ZOLIAN MUTE, (a combination of the A” 
fEolian Pitch-Pipe and the Mute) for the Violin, is more 
easily applied and detached than the old Mute. 

BLUED-STEEL SOSTENENTE TUNING FORKS, 
superior to all others in tone and finish. Sold by all Music- 
sellers. Manufactured by Eowarp Greaves, 56, South-street, 
Sheffield. 

ZEOLIAN PITCH-PIPES, all Notes in the Octave— 
Diatonic and Chromatic Sets—Sets for the Violin, Guitar, 
and Harp. 

HE PATENT PORTABLE METRONOME (Registered 
according to Act of Parliament, 6 & 7 Vict: c. 65), 
is a very complete and perfect instrument for measuring 
time in music, It is the size and form of a small watch, and 
may be carried in the waistcoat pocket, being similar to a 
spring measuring tape, on one side of which are marked the 
numbers of vibrations in one minute, (as in Maelzel’s Metro- 
nome) and on the other the Italian musical terms in general 
use. From its moderate price, small dimensions, and practical 
usefulness, it is adapted for all classes of musicians and singers. 
Price, with case and suspender, Brass, 5s.; German Silver, 6s.; 
Pearl, 7s.; Shell, 8s.; Electro-plated, 8s.; Gilt, ros. each. 





To Choral Societies. 

ANDEL’S ORATORIOS.—The Triumph of Time and 
Truth, Esther, Saul, Solomon, Joshua, The Ode on 
St. Cecilia’s Day, L’Allegro, Il Penseroso. Arranged for 
a complete Orchestra by Mr. G. Perry, Founder, and during, 
the first 16 years, Musical Director of the Sacred Harmonic 
Society, Exeter Hall. May be had on hire by applying to 
G. Perry, Jun., 4, Great Marylebone-street, Portland-place. 
In these arrangements the numerous inaccuracies of the 
printed scores are corrected. Also Mr. Perry’s Oratorios, 
The Fall of Jerusalem, Death of Abel, Belshazzar’s Feast. 
and the new Cantata “* The Lord Reigneth.” In preparation, 

Handel’s Joseph, Susannah, &c., &c. 





Second Edition, revised by the Author. 
AVID, an ORATORIO, by the CuEvatier S1cisMonD 
Nevxomm, in Vocal Score, with Piano or Organ Accom- 
paniment, bound in cloth, price 24s. Each movement will be 
| printed separately in the course of a week or two. 

*,* For this Edition the Author has arranged the Hymn, 
“© Lord, thy guardian care we own,” for 8 instead of 16 
voices. A New Edition of the Chorus parts, folio size, is now 
ready :—Soprano, 1s. 6d.; Alto, in the Treble cleff, 1s. 6d. 5 

Tenor, in the Treble cleff, 1s. 44d. ; Bass, 1s. 44d. 
Violino Primo, Violino Secondo, Viola, Violoncello e Basso, 
gs. gd. 9s. 7s. gd. 135. 
OUNT SINAI; or, THE TEN COMMANDMENTS. 
An ORATORIO, uniform with the above, by the same 
Author, 24s. Each movement will also be printed separately 
from this Oratorio, . 
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[ADVERTISEMENT.] 
Mr. J. Atrrep Novetio’s Mujfical Circular for November, 1853. 


As the winter advances, and the longer darknefs of the evenings gives more time for in-door amufe- 
ment before it is bed-time, Music (which had been difregarded during fummer) refumes her fway. 
Holiday-making at the fea-fide, or by excurfion trains, has come to an end, and the {cattered members of 
practifing Vocal and Orcheftral Societies re-organize their meetings with frefh appetite from the recefs. 

The natural fequence is to afk what has Mr. Atrrep Novetto been providing for us? The fhort 
anfwer would be to refer, for the details of Vocal and Orcheftral Parts, to the No. 3 Catalogue, which 
can be had for the afking, or it will be fent poft-free to any addrefs for two poftage ftamps. But 
(omitting publications only in progrefs, which can be fpoken of hereafter,) a few later works may be 
inftanced, which are quite ready for ufe. There is Mr. H. H. Pierfon’s Oratorio “ Jenusatem,” which 
was produced at Norwich laft year, and has fince been performed with fuccefs in London, at Exeter 
Hall: and there are the two Oratorios by Mr. Jackfon, of Mafham,—‘“ Tue Detiverance oF IsrakL,” 
and “ Isaran,” both very popular, and often repeated in the North, although the London folk have yet 
to hear them, becaufe London Direétors hefitate to rifk new mufic compofed by a native author. The 
Deliverance of I/rael \as paffed the ordeal of large audiences in moft of the Yorkfhire and Lancafhire 
towns, and often with three and four repetitions in the fame place. J/aiah is to be done on a large 
feale at the new St. George’s Hall, in Bradford, on the 7th November. The Vocal and Orcheitral 
Parts of thefe are ready. 

The Oratorios by the Chevalier Neukomin, « Mount Stnav” and “ Davin,” have fuffered neglect 
for years, perhaps principally from their former Publifhers giving little attention to that kind of mufic ; 
they are now publifhed at the London Sacred Mufic Warchou/e, and one of the firft fteps has been to get 
the Parts into a practical form. David formerly commenced with a Hymn for four choirs, or fixteen 
voices, which fcared modeft Societies from making further acquaintance with the work. The Hymn 
has paffed through the hands of the Compofer, who has condenfed all the features of the compofition 
into eight parts for two choirs. The Vocal Parts of the whole Oratorio have been re-engraved, and, 
as it contains much popular mufic both folo and choral, there is every probability that it will now take 
its proper place in public favor; arrangements are in progrefs for its performance on one or more 
occafions during the coming London featon. Handel’s Deborah may be included amongft the available 
novelties, as the Scores, 8vo. and folio, and all the Parts, are now completed. Vocal Parts to Haydn’s 
Tuirp or Impertat Mass in D, with Englifb words adapted from the Pfalms by R. G. Loraine, Efq. 
have been juft completed ; it had previoufly been only printed in 8vo. feore. Thefe Mafles or Services 
make a pleafant variety, in a programme, from the Oratorio ftyle. Beethoven’s ix C, Mozart’s Twelfth, 
and Haydn’s, juft mentioned, are all in an available form, the Parts being complete for each. 

For Societies with moderate means, a new facility is offered in the reprint, in a diftinét 8vo. form, 
of every Chorus in Hanpet’s Solomon, I/rael in Egypt, Meffiah, Samfon, Fudas Maccabeus, Fephtha, 
Te Deum, Zadock the Prieft, Fofoua, Deborah, Ode to St. Cecilia’s Day, Alexander's Feaft, and Acis 
and Galatea ; Haypn’s Creation and Third Majfs 3 Menvetssoun’s St. Paul, Hymn of Praife, and 
As the Hart pants ; Beetnoven’s Majfs in C 3 and Mozart’s Twelfth Ma/s and Motetts. Each Chorus 
is priced 14d., 3d., 44d., or 6d.; and, for thofe perfons who prefer to fing from Scores, the feries of 
8vo. Chorufes prefent cheap material for forming a library ; the fize is fimilar to the G/ee-Hive and 
Mufical Times ; and as any Number of thefe can be had diftinétly, each Society may make a collection, 
feleéted precifely to their tafte and means. Mr. Cofta’s Baptifmal Anthem, “ Suffer little children,” 
fhould be mentioned here as quite complete—Orcheftral and Vocal Parts—as it is not yet in the Cata- 
logue. Its reception at the Court, and at the Bradford Feftival, feem to point it out as deftined for 
frequent performance There is a Pfalm by Fefca, of which all the Parts were printed fome time fince ; 
it was produced favorably in Dublin, but by fome chance has been fince overlooked. It appears worthy 
the confideration of Societies feeking for novelties. 

A very interefting refource for Societies where the vocal ftrength is much greater than in “© 
orcheftral portion, will be found in the Choral Anthems and Services of the Englifh Cathedral Sc» 
—the fource whence Handel derived thofe infpirations which have done moft to immortalize his *€: 
Conftant additions are being made to the already long lift to be found in the No. 2 Catalogue. / Jul 
cious conduétor will have little difficulty in feleéting a programme, placing the authors chronolgically, 
and thus adding hiftorical intereft, by fhowing the progrefs of the art. The Hiftory of Muf> by Sir 
John Hawkins, will form an efficient help in carrying out the latter {cheme ; it is now comp!té 1n two 
volumes, fcarlet cloth, 35s., or with an optional third volume of Portraits, 16s. extra. ARS 

This circular has been purpofely confined to pointing out works ready for Choral Socties_imme- 
diate ufe, and therefore fuch works as Ferdinand Hiller’s 125th Pfalm, produced at Duffehorf laft res 
are not included, becaufe only the Pianoforte Score is ready—the Parts are ftill to be engraved. Shou 
the Circular now offered prove ufeful, it is intended each month to iflue fimilar indicatons of what has 
been done, or is doing. In the meantime, Mutfical Societies in England or Amevica are invited to 
fupply their wants at the Lonpon Sacrep Music Warenouse, becaufe it can be truly faid that in no 
other eftablifhment has fo much attention been direéted to this peculiar clafs of publication 5 and orders 
will receive every care from The Public’s obedient Servant, 


J. ALFRED NOVELLO. 
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INGER ORGAN FOR SALE, in elegant Spanish 

Mahogany Case. Open and Stop Diapasons, Treble 

and Bass, Principal, Flute, Dulciana and Fifteenth. (4 stops 

through), 56 notes, 300 pipes. 8 ft. high, 44 wide, & 3 deep. 

Suitable for a small Chapel, Concert Room, or Private House. 

Originally cost 120 guineas, and will be sold for 60. Letters 
to D. K., care of Mr. Allman, 42, Holborn-hill. 


RGANS.—I. BEALE, ORGAN BUILDER, BRIDGE- 
WATER, respectfully informs the public that after 
many years experience in the above business, he has succeeded 
in attaining a ready and improved method of building Organs, 
so as to enable him to render them at very moderate prices. 
All Instruments are warranted of the best material and work- 
manship, and to keep in tune and condition, equal to any 
Organs of the best London makers. Choir Organs from 
£35. The most respectable references can be given. 








Just published, Music Quarto oblong, 
ACH, JOHN SEBASTIAN. Procressive Stupies For 
THE OrGAN or PranororTs, preliminary to the Forty- 
eight Preludes and Fugues. Edited by Jostan Pittman. 


No. 1. Six Easy Preludes... sin vee ae F 18 
2. Fifteen Inventions on Pieces in two parts ... 2 6 
Forkel says of them-— 

«“ These 15 Inventions are of great use for forming a young player, 
and Bach himself found them very useful to his scholars. They are 
truly expressive master pieces, and a careful study of them is the 
best preparation for Bach’s greater works.” 

3. Fifteen Symphonies or Pieces in three parts... 2 6 
Forkel says of them— 

“15 three-part Inventions or Symphonies. They have the same 

object as the preceding, only they are intended to lead the scholar 


still farther, 
Novello: London & New York. 


New Organ Music. 
OUR PRELUDIAL: PIECES FOR THE ORGAN, 
in various styles; intended as Introductory Voluntaries. 
Composed by Epwarp J. Horxins, Organist of the Temple 
Church. Price 2s.6d. J. A. Novello, London & New York. 








RGAN MUSIC.—Select Organ Movements, Vol. I., 
consisting of a Series of Pieces, taken chiefly from the 
Scores of the Works of the Great Masters, and arranged 
expressly for the above-named Instrument, by Epwarp J. 
Horxins, (Organist of the Temple Church). Price :—Single 
Nos., 2s.; Parts, containing 3 Nos., 5s.3 Vols., containing 
15 Nos. or § Parts, 218. 
Vol. II, in the Press. 
London: J. A. Novello, 69, Dean-st., Soho, & 24, Poultry. 


RIZES.—TEN GUINEAS. Two Prizes, of Five Gut- 
ngas each, will be given by the CHEADLE AssocIATION 
For PromotinG Cuurcu Music, to the Composers of the best 
Oricinat Metricat Tunes, adapted to the words of 
I, The Christmas Hymn, ‘‘ Hark the Herald Angels Sing,” 
II. The Easter Hymn, “ Jesus Christ is risen to day,” 
as printed in the New Version of the Psalms. In the Easter 
dymn the “Hallelujah” may be repeated at the end of each 
Ine, or sung only at the close of the Tune, at the discretion 
Of he Composer. The Tunes must be arranged for four voices 
(S.4.T.B.), They must be of a Simple, Solid, and Ecclesiastical 
chareter ; and within the compass of an ordinary Choir. They 
must ke sent, pre-paid, before the rst of December next, to the 
Secreta, the Rev. George Mather, Huntley Hall, Cheadle, 
Staffords:ire, N.B. Candidates are required to affix to their 
compositi ns no name, but zo mottoes, one of which, in the 
case of eaciyuccessful tune, will beadvertisedin The Musical Times 
of January © February. The prize will be paid to the Author 
on his sendin, his real name and address to the Secretary, and 
naming the nytto inscribed on his composition, The copy- 
right will be tle property of the Association. It is the in- 
tention of the Conmittee to publish the Prize Tunes. The 
Secretary will retu:n any unsuccessful Tunes for which appli- 
cation shall be maie within @ week from the date of the 
announcement of the decision. 








IANOS.—The attention of Professors and the Public is 
respectfully directed to the Pianofortes of Lampert & Co., 
21, Percy-street, Tottenham Court Road, which are celebrated 
at home and abroad for their peculiarly fine tone and touch, and 
their great durability. They are from 25 guineas upwards, and 
comprise Mr, Lambert’s new Patent (1852) and the improved 
iron bracing, warranted to stand in any climate. Catalogues 
on application at 21, Percy-street. 


LLISON AND ALLISON beg to solicit an inspection of 
their stock of Pianofortes, manufactured after the most 
approved designs of modern and antique furniture, in Spanish 
Mahogany, Rosewood, French Walnut-tree, &c., from Twenty- 
five Guineas upwards, at their old-established Warerooms, 
75, Dean-street, Soho. Chappell, New Bond-street ; 
Cramer & Co., Regent-street. 








Price 1s. 
LIGHT’S PRACTICAL TUNER ; containing Instruc- 
tions for Tuning the Organ and Pianoforte. Postage 
free, 14. stamps. To he had at Flight’s Organ Manufactory, 
36, St. Martin’s Lane, Charing Cross. 


The New Musical Novel. 
Now ready at all the Libraries, in Three Vols, 
HARLES AUCHESTER, Dedicated to the Right Hon. 
B. Disraeli. 

‘‘The life of an enthusiast in music, by himself. The work is 
full of talent. The sketches of the masters and artists are life-like. 
In Seraphael all will recognize Mendelssohn, and in Miss Benette, 
Miss Lawrence, and Anastase, Berlioz, Jenny Lind, and another 
well known to artist life will be easily detected. To every one 
who cares for music the volumes will prove a delightful study.”— 
Britannia. : 

Hurst and Blackett, Publishers, Successors to Henry Colburn, 
13, Great Marlborough-street. 


New Work on the Science of Music. 
Just published, price ros. 6d., Demy Octavo. 
TREATISE ON THE SCIENCE OF MUSIC, by 
Daniet M. G. S. Reeves. 

Contents :—Chap. 1. On the Scale—of Modes—of Nota- 
tion—of Keys—of Time—and of Accent. Chap. 2, Of Chords 
in general. Chap. 3. Of the Progression of Chords, and herein 
of Cadences and Modulation. Chap. 4. Of Chords considered 
individually. Chap. 5. Of the Ratios involved in Music and 
of Temperament. Chap. 6. Of the principle on which Music 
pleases the Ear. Appendix of Notes. 

London: J. Alfred Novello, 69, Dean-st., Soho, & 24, Poultry. 











Book Auction Rooms, 191, Piccadilly, Established 1794. 
UTTICK anp SIMPSON, Auctioneers of Music and 
Literary Property, beg to announce that their Sales of 
Music and Musical Instruments are held Monthly, throughout 
the year ; for which occasions Instruments of any kind and 
Music in large or small parcels can be received. The Cata- 
logues of Sales of Music at this house, embracing nearly every 
important Sale of Music for many years yast, may always be 
referred to. Books and other kinds of literary property and 
works of art inserted in appropriate Sales. 


R. KELLY, MUSICAL INSTRUMENT AUC- 
TIONEER, 8, High-street, Kensington, begs to inform 
the Profession and the Country Trade that his Periodical Sales 
of Pianofortes take place the 2nd Wednesday in every Month 
throughout the Year, at 21, Old Bond-street, London, and 
that they afford the greatest facility for the Sale of every 
article connceted with the Musical Profession ; the Trade can 
also rely on meeting with any particular class of Pianoforte 
they may desire for their customers. The next Sale will take 
place on Wednesday, Nov. gth. 








Printed by JosEPpH ALFRED NovELLo, of 69, Dean-street, Soho, 
in the County of Middlesex, Printer, at his Officein Dean’s Yard, 
21, Dean-street, in the Parish of St. Anne’s, in the said County, 
and Published by him, at 69, Dean-street, aforesaid, and also at 
24, Poultry, in the City of London; and at 389, Broadway, New 
York. Sold also by Kent and Co., Paternoster-row.— Tuesday, 

November Ist, 1853, 
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